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Micah Lexier's mini survey of two decades of work in metal at TrepanierBaer Gallery is a 
delightful show, with an installation that seems to turn the gallery walls into the pages of 
a gigantic artist's sketchbook. 
 
Lexier has never shown these works, many of which come from different series, 
together in this way before. He and TrepanierBaer are doing it now to give viewers an 
idea of how Half K, Lexier's proposal for a huge steel "scribble," which won the $1 million 
Torode international sculpture competition, relates to his other work. 
 
It is pure pleasure to watch Lexier, who is continually revisiting and renewing his major 
themes, do his stuff. This uniquely gifted artist, who is 48, has used metal as a material in 
various forms for the past 20 years and everything here relates to everything else, 
sometimes in surprising ways. The show's title refers not only to the processes of 
working metal but to the contrasts and comparisons to be made among the works. 
 
The show has an overall conceptual, visual and material richness that is both subtle and 
dazzling. It is full of connections between seemingly disparate works. It is devoted in an 
elegant and meticulous, though seemingly casual, way to everyday things: marking a 
birthday, an important relationship, time passing, intimate thoughts jotted down and 
crossed out, a dim sum lunch with a friend in New York. 
 
These are big things, really: the stuff of lives lived minute by minute, day by day that 
account for an intimate history of daily life. Lexier has a lightness of touch, a 
contemporary tone and, it might even be said, a sense of discretion, that do not make a 
big deal out of his largest themes: identity, time, difference, family, growing older, and 
mortality. 
 
Review 
 
Micah Lexier: Hot & Cold: Two Decades of works in Metal, on view at Trepanierbaer 
gallery, through Jan. 3, 2009. Micah Lexier: A Number of Things, a colouring book, is 
available from the gallery for $4 or w w w. or w w w.artspeak.ca for $6. 
 
But they are big nonetheless: in his work an ephemeral found image can have profound 
implications. 
 
"So much of my activity as an artist is about 'What do you make?' and 'How do you 
transform it?' " Lexier says. 
 
One of the simplest works in the exhibition is a length of cast-bronze rope hanging from a 
nail. One side is shorter than the other, a matter-of-fact visualization of the meaning of 
the title, Life Lived/Life to Come (2005). 
Such an object recalls the symbolic ways in which images of ordinary objects function in 



Old Master paintings. 
 
The earliest entry, Time (1990-96), is a drawing in laser-cut steel of two hands stitching 
an invisible cloth held in an embroidery hoop. When Lexier made it in 1990, he included an 
actual fabric embroidered with the word "Time." 
The embroidered word embodied time in the sense that it was a physical representation 
of the time it took to make it. 
 
Six years later, Lexier decided to remove the fabric to make the work less literal. 
The empty hoop becomes a vessel for any kind of creative work in which time is 
embodied; in one sense, it becomes a work about making art and the ways in which 
works of art both embody time and are time's vessel. 
 
Lexier's preoccupations with how we spend time, what time means to us and how time 
changes us go with his interests in such things as ordering, measurement, quantity, 
counting and similarity and difference. Several of these themes can be manifested at 
once in the same work. 
 
For example, every year, Lexier makes birthday pieces that are reflections of his age and 
components of a cumulative self-portrait. The different forms these works can take show 
his inventiveness with variations on a theme. One and the Same (2005) is a deerskin bag 
containing 150 custom minted brass coins, bearing a different legend on each side. One 
side gives his birthdate as 13 November 1960, according to the Gregorian calendar, while 
the other gives 23 Heshvan 5721, his birth date according to the Hebrew calendar. The 
birthday was his 45th. 
 
The same year he expressed his age as two lengths of cast bronze rope, one knotted 
and one coiled, which are displayed side by side in the sculpture, Age in Inches (knotted/ 
coiled). For his 42nd birthday in 2003, he made Poem on his Birthday (42), a large, 
enamelled, grey, metal 6 and 7, the only two consecutive numbers that when multiplied 
together produced a sum that equalled his age. 
 
 
 
The 6 and 7 are a pair of numbers and the show is full of other pairings that enact the 
theme of similarity and difference. Some have been noted above, others are the four 
pairs of arrows in the Arrow Pieces and Also Known As (1993), in which a friend's 
name and nickname are represented respectively in stainless steel and watercut-cut 
glass. There is a hand-drawn asterisk beside a graphic symbol and a pair of actions in 
Two Actions (write a text and cross it out) Version 4 (2001). 
 
The only video in the exhibition is Lexier was 39. The weights are on a pedestal beside 
the monitor. In the video, they are on a pedestal beside the dancer, who counts "One," 
places one weight in his pocket and then executes a jete or leap. He returns to the 
pedestal, counts "Two," adds a weight, leaps, and repeats these actions until he reaches 
39 and all the weights are in his pockets. 
A Performance for One Dancer and 39 One Pound Weights recalls phrases like "the 
weight of his years," pointing to the fact that figures of speech and a literary framework 
often seem to lie under the surface of Lexier's work. 
 
But all of Lexier's seemingly simple work is layered. There are references to other art and 
artists, like the nod to the American minimalist sculptor Donald Judd in the beautiful red 
wall piece, Lives&Works (21 Cartons per layer) from 2005. There is resonance of painter 
Alex Katz in the yellow and white Debby Lexier's Tulip Drawing 1 (2008), the largest and 



newest work in the show, which is based on tulip drawings by the artist's mother. 
 
His work is all about recognizing something and pulling it out of the daily flow, Lexier 
says. "The older you get, the more you see, so it gets easier." At the same time, it has to 
be said, the older he gets he just gets better and better. 
 

 


