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Chris Millar, Simon & Farfenougan & Hunter (2009) 
12” vinyl on Pro-Ject Debut III Multicolor Turntable 
 
 
If the raucous, rock 'n' roll-inspired paintings of Chris Millar came in audio 
format, they'd have to be played at top volume. The Alberta artist's richly 
detailed renderings of rock history are currently taking centre stage in 
Calgary. Here, the artist chats long-distance with Leah Sandals about 
bootleg records, bad ideas and budding fist fights with Paul Simon. 
 
Q Your paintings are totally jam-packed, and would seem to reflect 
information overload in everyday life. Is that part of what you're going for? 
 
A That's a difficult question to answer. I think mostly there's a really big 
story I want to tell. And the reason the paintings are so dense is I try to put 
as much of the story as possible into the painting. 
 
Q Many of your paintings spill off the canvas. How do you know when 
they're done? 
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A I start in the upper left-hand corner and continue--like I'm writing on a 
page in a book -- to the lower right-hand corner. The earlier paintings were 
structured much more like a comic book, panel to panel and row to row. But 
then I obliterated all of the boundaries between the panels, so the images 
became much more cryptic to read. The pieces that go off the canvas 
sometimes function as footnotes. 
 
Q The stories you try to tell through painting are usually pretty crazy. Why? 
 
A I guess what a lot of my paintings are about is creating characters and 
looking at what circumstances arise from their ideas --and usually, those are 
bad ideas. For example, in 2006, I did a painting called Sandwich Maker. It 
was about snack researchers travelling back in time to try and learn more 
about the invention of the sandwich, which is kind of ridiculous. 
 
One of my goals is to create something fun and funny. As an artist, you 
spend most of your time trying to come up with really great ideas, so I think 
it's a release sometimes to come up with some pretty horrible ideas and get 
characters to act them out. Maybe it's a comment about being an artist and 
the pressure to be brilliant all the time. I'm much more fascinated by people's 
lack of brilliance than the opposite. 
 
Q What's the story that unfolds in your new exhibition? 
 
A In 2007, I was asked if I wanted to create a book project, or something 
similar. I'd been thinking about doing a book for a long time, and I've also 
had this idea to create a bootleg record--introduce a musical element. 
 
So the original idea was I would create a bootleg Simon & Garfunkel record. 
I thought I would record new tracks over the original vocal and guitar, like 
adding drums and a synthesizer. And that I'd make it into a weird kind of 
rare folk record. Maybe I would insert them into used record stores or sell 
them on eBay. 
 
Then, when this opportunity came along to do a book too, the main story 
shifted. Now it's about Simon & Garfunkel-- who I call Farfenougan--
collaborating with a heavy metal musician, Dave Hunter. They create an 
album that contains alien sounds that were sort of placed on the record 
without the permission of these aliens called the Children of Business. The 
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aliens become enraged and take Dave and his girlfriend captive. They 
demand all the copies of the record to release them. 
 
So that's the main narrative of the three new paintings. The book project 
incorporates the record and prints of the paintings. 
 
Q Your artwork has a lot of connections to pop art, like Japanese manga and 
psychedelic posters. But are there traditional artists who inspire you? 
 
A I prefer folk arts to fine arts. And living in Chicago in the last few years 
has exposed me to a lot of great outsider art; there's a whole museum there. 
I'm more fascinated with that stuff right now. Also, the truth is that my 
favourite art is music. It's much easier to possess your favourite musicians' 
piece of art than a painter's piece of art. - Chris Millar: Simon & 
Farfenougan & Hunter is on view at Calgary's TrépanierBaer Gallery.  
(trepanierbaer.com) 


