
 
David Hoffos: Scenes from the House Dream 
 
Ottawa (Ontario) - November 5, 2009 
 
Canadian artist’s nocturnal installations offer unique art experience at National Gallery 
 
Draw back the curtains and step inside. David Hoffos: Scenes from the House Dream awaits. 
This series of 20 installations by Montreal-born, Lethbridge-based artist David Hoffos is the 
crowning achievement of his artistic practice to date. Suspend your disbelief and expect to 
feel unsettled in his dark corridor, but fear not. The artist’s willingness to reveal the secrets 
of the complex set-ups that go into creating his illusions is sure to make you smile. The 
exhibition is on view at the National Gallery of Canada from November 6, 2009 to February 
14, 2010 in contemporary galleries B107 and B109. Admission fees apply though access is 
free to everyone on Thursdays from 5 pm to 8 pm. 
 
David Hoffos: Scenes from the House Dream is organized by the Rodman Hall Art Centre 
(RHAC) at Brock University in St. Catharines, in partnership with the Southern Alberta Art 
Gallery, Lethbridge and TrépanierBaer Gallery, Calgary. It is curated by Shirley Madill, 
director of RHAC. The National Gallery is the second venue on a tour that continues to the 
Art Gallery of Nova Scotia in Halifax and the Museum of Contemporary Canadian Art in 
Toronto. In 2011, the Illingsworth Kerr Gallery at the Alberta College of Art in Calgary will 
be the tour’s final stop. 
 
“David Hoffos’ work is magical and we are delighted to offer this unique art experience to 
our visitors,” said Marc Mayer, director of the National Gallery of Canada. “Hoffos has 
taken the elements of cinema and projected these onto the conventions of installation. He 
directs us to suspend disbelief, to actively participate in his scenes, and then to awaken from 
the dream.” 
 
In Scenes from the House Dream, David Hoffos combines low-tech holograms with old and new 
media techniques to create vignettes where characters are caught in time and space. The 
exhibition serves as a synopsis of the artist’s signature illusionistic techniques that he has 
perfected over 17 years of art production. “The series is a meandering journey,” said Hoffos. 
“The experiment was to see if I could take an idea and live with it for five years. The process 
is a bit of a leap, but it has also been a way of developing techniques that were fairly crude in 
my work in the 90s.” 
 
The setting 
It is difficult to see what lies ahead in the permanent twilight of Hoffos’ winding corridor. 
Subtle pools of light eventually reveal small openings in the wall where most of his scenes 
take place. Mesmerizing illusionistic impressions of people move around inside. The 
discovery of how these illusions were constructed through the numerous television 
monitors, mirrors and other apparatus on display also delights. 
 
The plot 
Hoffos does not offer a narrative. Instead, he unveils a series of linked but discontinuous 
images that relate to one another through reference to dream imagery and recurring 
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characters. The scenes are vivid visual fragments that resemble the way we remember our 
dreams. 
 
The entry into the dream 
The nocturnal voyage begins with Airships (2003) in which, from a perspective high above, a 
Zeppelin flies at sunset over a city that stretches as far as the eye can see. The screen’s 
position is low on the wall, the spectator experiences a floating sensation, like that in a 
dream. 
 
The dream’s characters 
Most of the characters are waiting—in an airship, a spaceship, a stranded train, an airport 
hotel, a boat, a camper, a bar, a parlour, a gallery. Their one-minute scenes are repeated over 
and over again. Most of the time nothing happens; they are like ghosts, held in suspense. 
When something exciting does occur, the characters are oblivious to their environments. 
 
In Circle Street (2003), for instance, a ghostly child cyclist rides up and down a suburban 
street, unaware of the sight and sounds of fireworks exploding in the sky. In Treehouse (2007), 
the artist portrays himself holding a bottle of beer, dozing in a chair, awakening, and 
standing. His movements suggest the state between dreaming and waking. In Barnett Newman 
(2004), a security guard paces the art gallery like a caged tiger. He checks his watch, plays 
with his keys, ties his shoes, oblivious to his aesthetically-saturated surroundings. 
 
The exit from the dream 
Toward the end of the installation, the scene Petite Princess (2008) presents a dark interior of a 
house where the princess is nowhere to be seen. However, the room is not empty. A surprise 
promises to awaken the spectator. The concluding scene is like no other: Hall Room (2008) 
is a sculptural piece in an empty hall. In it are the sheet-covered furnishings from other 
scenes: the Zeppelin, tables, chairs, dressers. 
 
Meet the artist David Hoffos 
Friday 6 November at 12:15 pm – Visit the exhibition with the artist. Bilingual question 
period to follow. Included with Gallery admission. 
 
Meet the curator 
Thursday 12 November at 6 pm 
Visit the exhibition with Jonathan Shaughnessy, Assistant Curator, Contemporary Art. 
Included with Gallery admission. 
 
Hours 
Open Tuesday to Sunday from 10 am to 5 pm; Thursdays until 8 pm. Open at noon on 
Remembrance Day (November 11). Open Monday, December 28. Closed at 4 pm on 
December 24. Closed December 25 and January 1st. 
 
Admission 
Adults $9. Seniors and full-time students $7. Youth (12–19) $4. Family (2 adults, 3 youths) 
$18. Free admission for children under 12 and Members of the Gallery. Free admission to all 
on Thursdays from 5 pm to 8 pm. 
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About the National Gallery of Canada 
 
The  National Gallery of Canada is home to the most important collections of historical and 
contemporary Canadian art in the world. In addition, it has pre-eminent collections of 
Indigenous, Western and European Art from the 14th to the 21st century, American and 
Asian Art as well as drawings and photography. Created in 1880, it is among the oldest of 
Canada’s national, cultural institutions. As part of its mandate to make Canadian art 
accessible across the country, the NGC has one of the largest touring exhibition programs in 
the world. 
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For more information, please contact: 
 
Marie Lugli 
Acting Senior Media and Public Relations Officer 
National Gallery of Canada 
613-990-6835 
 
Josée-Britanie Mallet 
Acting Manager, Communications and Public Relations 
National Gallery of Canada 
613-990-7081 


