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Carol Wainio at TrépanierBaer Gallery. Photo by Ted Rhodes,  
Calgary Herald. Puss in Boots Copies (2009). 

 
Carol Wainio's painting Puss in Boots Copies (2009), on view at 
TrépanierBaer through June 5, is one of a series of works in which the 
Ottawa-based artist represents illustrations of the folk tale, which was 
written down and published by Charles Perrault in the late 17th century as 
Histoires ou contes du temps passé and retitled Tales of Mother Goose when 
it was published in English. 
 
As she says, Wainio is "mimicking or repeating or duplicating or 
reproducing or copying" images that were created to be consumed through 
the agents of mechanical reproduction and the printed book. Figures from 
children's book have appeared in her work since 1996 and the debut of 

 



Jeremy Fisher, the frog in the cutaway coat created by the English children's 
book writer and illustrator Beatrix Potter. The first appearance of the story of 
Puss in Boots occurred in 1995 in the form of an image of his young master 
taken from a colouring book. 
 
Copying, an ancient form of transmitting images, is one of the themes of the 
Puss in Boots paintings. Wainio is interested in how images and our 
experience of them changes as they go from medium to medium. In the 
painting Puss in Boots Copies, she puts a woodcut or engraving beside a 
colour lithograph of the same image, a scene in which Puss stops to ask 
directions from peasants working in the fields below a castle. The story is so 
old and popular that her paintings undoubtedly "reproduce" copies of copies 
in which the iconography of the story remains the same. 
 
Puss in Books Copies invites comparison between two mediums, one linear 
and black and white, the other modelled and in colour. According to Walter 
Benjamin, the 20th century German culture critic and philosopher who 
famously collected children's books, the difference is for a child is this. 
"Children know such pictures like their own pockets; they have searched 
through them in the same way and turned them inside out, without forgetting 
the smallest thread or piece of cloth. And if, in the coloured engraving, 
children's imaginations can fall into a reverie, the black-and-white woodcut 
or the plain prosaic illustration draws them out of themselves." 
 
In the background of the paintings are references to countless anonymous 
illustrators and to well-known ones like the French artist Jean-Jacques 
Granville, whose The Private and Public Lives of Animals depicts the social 
class of animals by clothing them like human beings. 
 
Wainio does research on children's books and early historical fairy tales. 
This summer she will do a guest residency at the Frankfurter Kunstverein in 
Germany. While she is there, she will do some work in the Walter Benjamin 
children's book collection at the University of Frankfurt.. 
 
Most of the works in the TrépanierBaer exhibition, Carol Wainio: Puss in 
Boots and Other Works, were shown in Ottawa in Carol Wainio: The Book, a 
10-year retrospective curated by Diana Niemiroff at the Carleton University 
Art Gallery. A catalogue of the exhibition, which was on view from Feb. 22 
to April 11,  with essays by Randy Innes, on her work, and Donald Beecher, 
on Renaissance folk tales, is coming soon. 
 


