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Christian Eckart is an artist with an international reputation, but he 
doesn’t call the painting-sculpture hybrids for which he’s known 
artworks.  
 
  

 
Christian Eckart, Dichroic Hexagonal Perturbation, 2011. Dichroic 

glass on aluminum armature. Photo: Douglas Britt 
 

Instead, he sees them “as propositions for, or potential, artworks,” he 
says. “Ultimately my feeling is that art is a verb and is something that 
occurs in the space between a percipient and any device that might 
be found occupying a space where things generally known as 
artworks tend to show up.” 
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Now through Saturday is your last chance to show up at McClain 
Gallery, the space where some of Eckart’s latest potential artworks 
have shown up during his exhibit The Absurd Vehicle and Other 
Propositions. If you show up at 2 p.m. Saturday, you’ll hear Eckart 
discuss some of the ideas behind what he calls his “meta-paintings,” 
or paintings that comment on painting. 
 
While it’s fairly easy to see how the mostly wall-mounted works in the 
show straddle a line between painting and sculpture, viewers might 
be surprised to hear Eckart describe the show’s title “proposition” — 
an undeniably 3-D freestanding object — as “a painting with an 
identity crisis.” 
 
 

	  
Christian Eckart, The Absurd Vehicle, 2006-2011. Mixed media 
(aluminum, steel, stainless steel, powder coat, wheels, etc.).  
Photo: Douglas Britt 
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“Born as a painting concept, (The Absurd Vehicle) became a 
sculpture which then became a hot-rod which then became a time-
machine which finally became an oracle,” he says. 
 
Five years in the making, The Absurd Vehicle combines an abstract 
form — a powder-coated, hollowed-out, receding ovoid — with eight 
pairs of hot-rod wheels joined in a circle. (Part of the piece’s 
absurdity lies in the tension between the abstract form’s beauty and 
the wheels’ literalness — along with the fact that their circular 
arrangement means this sleek yet slightly kooky vehicle isn’t going 
anywhere.) 
 
The Canadian-born Eckart, who moved from New York to Houston in 
2003, says The Absurd Vehicle is the first piece in which “the new 
existential environment’s impact upon me was allowed to fully 
surface.”	  


