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Chris Millar's Looking Up At Ic i c l e s , at TrépanierBaer Gallery through 
Oct. 1. 
 

Heavy metal. Bowling. A suicidal Wookie 
with a shotgun to his gob. 
 
These aren't the sort of subjects and images 
one typically expects to encounter in the 
highbrow contemporary art world. 
 
But they all feature prominently in the 
bizarro explosion of pop-culture imagery and 
iconography at the heart of Chris Millar's 
latest exhibition, Looking Up At Icicles, on 
until Oct. 1 at TrepanierBaer Gallery. 
 
"I appreciate things that aren't super 
intellectual," explains Millar, days shy of 34, 
walking through his latest works at the 
downtown gallery. "Sometimes 
you can take the fun out of things you think 
too much." 
 
And yet the stunningly intricate detail found 
in the Icicles exhibit suggests an artist who 
approaches his work with a thoughtful  

Chris Millar, 370H55V, 2011     intensity, even as he's having a ball "playing  
             with absurd ideas". 
 
This is evident in the confounding centrepiece, 370H55V, an elaborate sculpture made 
largely from layers upon layers of acrylic paint skins. The vast vessel-like structure, which 
stands just over five and a half feet tall, is crowned with a tower of playing cards, festooned 
with offbeat ornaments such as a hybrid lawn chair/electric chair, an Old Dutch potato chip 
box and a miniature reproduction of a famous Farrah Fawcett poster . . . with the head 
blacked out. 
 
Then there are the new paintings, dubbed Gutterballs, which also serve as album art for 
Millar's recording project. 
 



 
Chris Millar, Gutterballs Multiple, 2011 

 
The front cover features a trippy, inter-dimensional scene which would have been right at 
the home in the pages of a Steve Ditko-era Doctor Strange comic book while the back cover 
depicts a weirdo bowling alley full of aliens, ghouls and various oddities worthy of Alice's 
Wonderland. 
 
The actual album inside - which visitors can listen to on a turntable in the middle of the 
gallery - contains an abrasive sort of space rock, mostly recorded on a toy analogue 
synthesizer, that incorporates such sounds as thrash metal and experimental electronic 
music. 
 
There's also a quirky off-kilter cover of a New Order song, Age of Consent, featuring vocals 
by local indie darling Samantha Savage Smith, Millar's former girlfriend. 
 
A limited edition of 150 copies of the album will be sold throughout this run at 
TrépanierBaer. 
 
These vinyl pressings each bear Millar's stamp with three holes drilled into the middle of the 
records, to resemble the finger holes on a bowling ball. 
 
"I thought Gutterballs would be a funny name for a heavy-metal band," says Millar of his 
eccentric concept. "And what if the record looked like a bowling ball? . . . The original idea 
(for the music) was heavy metal from the future - what heavy metal might sound like in the 
year 3000." 
 
A fan of such hardcore thrash bands as Napalm Death and Toxic Holocaust, Millar says his 
heavymetal obsession fuelled a good deal of Looking Up At Icicles. "I wanted to do 
something that felt like heavy metal," he says. "Very fantasy-based with an epic battle sort of 
feel." 



 
However that's not to say that the exhibition is limited to Millar's twisted take on the metal 
genre or his penchant for outrageous imagery. 
 
Some of his new work reveals a softer, more understated touch, such as Sapphrina, a locket-
sized piece made from acrylic paint, encrusted with tiny sapphires, which portrays a queen. 
 
But wait. This is a blue-skinned ice queen. It may be more simple and elegant than what 
we're used to from Millar, but it's still in keeping with his wild, fantasy vision for Looking Up 
At Icicles. 
 
"These (works) are all quite different, but the thing that ties them together is the idea of 
either melting or freezing," Millar explains. 
 
"Icicles are a metaphor for my art, and art in general. They're beautiful, slow to grow, 
delicate. They're dangerous. They can be a jewel, or a bit like a weapon." 
Tied in with the Icicles concept is a theme central to the exhibition, adds Millar, that of 
fragility. 
 
Strangely enough, that's highlighted by the aforementioned Wookie with a shotgun to his 
mouth, Star Wars character Chewbacca, who appears as a translucent figurine on the 
elaborate 370H55V sculpture. 
 
It is meant to represent an ice sculpture and one will note that burning candles are seen 
resting beneath icy Chewbacca's arm. 
 
This is much more than just a randomly demented image. As is the case with so much of 
Millar's work, every detail has a purpose, in keeping with his elaborate concepts. 
 
"As the candles melt his arm, eventually the arm will drop, pulling the string attached to his 
shotgun," Millar says. "That would then explode him into a million ice cubes, obliterating the 
tower of playing cards behind him . . . 
 
"The point is, this is a fragile object." 
 
That theme of fragility is a deeply personal one for the artist. 
 
"It has to do with tension and being an anxious person. And having that anxiety coming 
through in art projects." 
 


